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he Li PART I 


Aria 

Herr, unser Herrscher, 
dessen Ruhm in allen Landen 

herrlich ist! 
Zeig uns durch deine Passion 
dass du, der wahre Gottessohn 
zu aller Zeit, 
auch in der grossten Niedrigkeit, 
verherrlicht worden bist. 


{Jesus ging mit seinen Jungern uber den Bach Kidron, da war ein 
Garte, darein ging Jesus und seine Junger. Judas aber, der ihn ver- 
riet, wusste den Ou auch, denn Jesus versammelte sich oft daselbst 
mit seinen Jungern. Da nun Judas zu sich hatte genommen die 
Schar, und der Hohenpriester und Pharisaer Diener, kommt er 
dahin mit Fackeln, Lampen, und mit Waffen. Als nun Jesus wusste 
alles, was ihm begegnen sollte, ging er hinaus und sprach zu ihnen: 
Wen suchet ihr? Sie antworteten ihm: Jesum von Nazareth! Jesus 
spricht zu ihnen: Ich bins. Judas aber, den ihn verriet, stund auch 
bei ihnen. Als nun Jesus zu ihnen sprach: Ich bins! wichen sie 
zurucke und fielen zu Boden. Da fragete er sie abermal: Wen suchet 
ihr? Sie aber sprachen: Jesum von Nazareth! Jesus antwortete: Ich 
bes euch gesagt, dass ich sei, suchet ihr denn mich, so lasset diese 
gehen! 


Choral 
O grosse Lieb’, 0 Lieb’ ohn’ alle Masse, 
Die dich gebracht auf diese Marterstrasse! 
Ich lebte mit der Welt in Lust und Freuden, 
Und du musst leiden! 


Auf dass das Wort erfullet wurde, welches er sagte: Ich habe der 
keine verloren, die du mir gegeben hast. Da hatte Simon Petrus ein 
Schwert und zog es aus, und schlug nach des Hohenpriesters 
Knecht, und hieb ihm sein recht Ohr ab; und der Knecht hiess 
Malchus. Da sprach Jesus zu Petro: Stecke dein Schwert in die 
Scheide; soll ich den Kelch nicht trinken, den mir mein Vater 
gegeben hat? 


Choral 
Dein Will gescheh, Herr Gott, zugleich 
Auf Erden wie im Himmelreich. 
Gib uns Geduld in Leidenszeit, 
Gehorsam sein in Lieb’ und Leid; 
Wehr’ und steur allem Fleisch und Blut, 
Das wider deinen Willen tut! 


Die Scharaber und der Oberhauptmann, und die Diener der Jtiden 
nahmen Jesum und bunden ihn, und ftihreten ihn aufs erste zu Han- 
nas, der war Kaiphas Schwaher, welcher des Jahres Hoherpriester 
war. Es war aber Kaiphas, der den Juden riet, es ware gut, dass ein 
Mensch wurde umbracht fiir das Volk. 
Aria 

Von den Stricken meiner Sunden 
Mich zu entbinden, 

Wird mein Heil gebunden. 
Mich von allen Lasterbeulen 
Vollig zu heilen, 

Lasst er sich verwunden. 
Simon Petrus aber folgete Jesus nacht, und ein ander Junger. 


Aria 
Ich folge dir gleichfalls 
mit freudigen Schritten, 
und lasse dich nicht, 
mein Leben, mein Licht. 
Befordre den Lauf 
und hore nicht auf, 
selbst an mur zu ziehen, 
zu schieben, zu bitten. 


Derselbige Junger war dem Hohenpriester bekannt und ging mit 
Jesu hinein in tes Hohenpriesters Palast. Petrus aber stund draussen 
fur der Tir. Da ging der andere Jiinger, der dem Hohenpriester 
bekannt war, hinaus und redete mit der Turhuterin und fiihrete 
Petrum hinein. Da sprach die Magd, die Turhuterin, zu Petro: Bist 
du nicht dieses Menschen Jiinger einer? Er sprach: Ich bins nicht. 
Es stunden aber die Knechte und Diener, und hatten ein Kohlfeu’r 
emacht (denn es war kalt) und warmeten sich. Petrus aber stund 
ei ihnen, und warmete sich. 


GAber der Hohepriester fragte Jesum um sein Junger und um seine 
Lehre. Jesus antwortete ihm: Ich habe frei, 6ffentlich geredet fiir der 
Welt. Ich habe allezeit gelehret in der Schule und in dem Tempel, 
da alle Juden zusammen kommen, und habe nichts im Verborgnen 
geredt. Was fragest du mich darum? Frage die darum, die gehoret 
haben, was ich zu ihnen geredet habe! Siehe, dieselbigen wissen, 
was ich gesagt habe. Als er aber solches redete, gab der Diener 
einer, die dabei stunden, Jesu einen Backenstreich und sprach: 
Solltest du dem Hohenpriester also antworten? Jesus aber 
antwortete: Hab ich ubel geredt, so beweise es, dass es bose set, 
hab’ ich aber recht geredt, was schlagest du mich? 


Choral 
Wer hat dich so geschlagen, 
Mein Heil, und dich mit Plagen 
So ubel zugericht’? 
Du bist ja nicht ein Sunder? 
Wie wir und unser Kinder, 
Von Missetaten weisst du nicht. 
Ich, ich und meine Sinden, 
Die sich wie Kornlein finden 
Des Sandes an dem Meer, 
Die haben dir erreget 
Das Elend, das dich schlaget 
Und das betriibte Marterheer. 
Und Hannas sandte ihn gebunden zu dem Hohenpriester Kaiphas. 


{Simon Petrus stund und warmete sich, da sprachen sie zu ihm: Bist 
du nicht seiner Jiinger einer? Er leugnete aber und sprach: Ich bins 
nicht! Spricht des Hohenpriesters Knecht’ einer, ein Gefreundter 
des, dem Petrus das Ohr abgehauen hatte: Sahe ich dich nicht im 
Garten bei ihm? Da verleugnete Petrus abermal, und alsobald 
krahete der Hahn. Da gedachte Petrus an die Worte Jesu, und ging 
hinaus und weinete bitterlich. 


Aria 
Ach, mein Sinn, 
wo willt du endlich hin, 
wo soll ich mich erquicken? 
Bletb’ ich hier, 
oder wiinsch ich mir 
Berg und Hugel auf den Ricken? 
Bet der Welt ist gar kein Rat, 
und im Herzen 
stehn die Schmerzen 
meiner Missetat, 
weil der Knecht den Herrn verleugnet hat. 


Arta 

O Lord our Governor 
Thou whose name throughout the 

world is glorious, 
Show us through thy Passion 
How thou, the very Son of God, 
Throughout all time and in deep 

distress 
Art become glorified. 
(Jesus went forth with his disciples over the brook Cedron, 
where was a garden, into the which he entered, and his 
disciples. Rad jock also, which betrayed him, knew the — 
place: for Jesus ofttimes resorted thither with his disciples. 
Judas then, having received a band of men and officers from 
the chief priests and Pharisees, cometh thither with lanterns 
and torches and weapons. Jesus therefore, knowing all things 
that should come upon him, went forth, and said unto them, 
Whom seek ye? They answered him, Jesus of Nazareth. Jesus 
saith unto them, I am he. And Judas also, which betrayed 
him, stood with them. As soon then as he had said unto 
them, I am he, they went backward, and fell to the ground. 
Then asked he them again, Whom seek ye? And they said, 
Jesus of Nazareth. Jesus answered, I have told you that | am 
he: if therefore ye seek me, let these go their way: 


Chorale 
O boundless love, O love exceeding measure, 
Which here upon this martyr’s path hath 
brought thee! 
I lived my life with zest and worldly pleasure, 
And thou must suffer! 
That the saying might be fulfilled, which he spake, Of them 
which thou gavest me have I lost none. Then Simon Peter 
having a sword drew it, and smote the high priest’s servant, 
and cut his off his right ear. The servant’s name was 
Malchus. Then said Jesus unto Peter, Put up thy sword into 
the sheath: the cup which my Father hath given me, shall I 
not drink it? 
Chorale 
Thy will be done, Lord God, alike 
On earth as well on Heaven's height; 
Give us in suffering patience firm, 
Obedience too in love and woe. 
Restrain and guide all flesh and blood 
Which works its will against thine own. 


{Then the band and the captain and officers of the Jews 
took Jesus, and bound him, and led him away to Annas 
first; for he was father-in-law to Caiaphas, which was the 
high priest that same year. Now Caiaphas was he, which 
gave counsel to the Jews, that it was expedient that one man 
should die for the people. : 


Aria 
From the bonds of mty transgressions 
So to unloose me 
They have bound my Saviour. 
Of the scars of sin and vices 
Fully to rid me 
Jesus lets them wound him. 


And Simon Peter followed Jesus, and so did another disciple: 


Anta 

[also will follow with joy m 

my footsteps, 
And never will leave 
My light and my life. 
Assist thou my steps, 
Nor stop them, | pray, 

Until thou hast taught me 
Thy patience in suffering. 
That disciple was known unto the high priest, and went in 
with Jesus into the palace of the high priest. But Peter stood 
at the door without. Then went out that other disciple, 
which was known unto the high priest, and spake unto her 
that kept the door, and biel in Peter. Then saith the 
damsel that kept the door unto Peter, Art not thou also one 
of this man’s disciples? He saith, ] am not. And the servants 
and officers stood there, who had made a fire of coals, for it 
was cold: and they warmed themselves: and Peter stood with 
them, and warmed himself. 


{The high priest then asked Jesus of his disciples, and of his 
doctrine. Jesus answered him, | spake openly to the world, | 
ever taught in the synagogue, and in the temple, whither the 
Jews always resort; Fad in secret have | said nothing. Why 
askest thou me? Ask them which heard me, what | have said 
unto them: behold, they know what I said. And when he 
had thus spoken, one of the officers which stood by struck 
Jesus with the palm of his hand, saying, Answerest thou the 
high priest so? Jesus answered him, If I have spoken evil, 
bear witness of the evil; but if well, why smitest thou me? 


Chorale 
Who was it, Lord, that struck thee, 
And with such torments taunted, | 
So foully judging thee? | 
Thou never wert a sinner 
Like us and like our children; 
Of evil-doing know’st thou naught. 


1, | and my offences, 
In number like the grains 
Of sand found by the sea, 
I have brought on the misery, 
The sorrow that afflicts thee, 
And this tormenting martyrdom. 
Now Annas had sent him bound unto Caiaphas the high 
priest. 


4And Simon Peter stood and warmed himself. They said 
therefore unto him, Art not thou also one of his disciples? 
He denied it and said, | am not. One of the servants of the 
high priest, being his own kinsman whose ear Peter cut off, 
saith, Did not I see thee in the garden with him? Peter then | 
denied again: and immediately the cock crew. And Peter 
pemepgecce the word of Jesus. And he went out, and wept 
pitterly. 


Arta 
Mind of me, 
Where wouldst thou want to flee? 
How can I refresh thee? 
Should I stay? 
Must I go away 
Put the mountains far behind me? 
Help the world ne'er afford, 
And my heart 
Must bear the smart 
Of evil I have done, 
For the servant has denied his Lord. 


Ss 


HANDEL AND HAYDN SOCIETY 


1986-87 PRELIMINARY ANNOUNCEMENT 


SUBSCRIBE TONIGHT AND RECEIVE A FREE RECORDING OF HAYDN'S LONDON SYMPHONY (104) 
PERFORMED BY CHRISTOPHER HOGWOOD AND THE ACADEMY OF ANCIENT MUSIC 


JOIN OUR NEW ARTISTIC DIRECTOR, CHRISTOPHER HOGWOOD, 
IN HIS FIRST SEASON WITH HANDEL & HAYDN! 
Internationally acclaimed conductor Christopher 
Hogwood assumes the podium for our 172nd season 

with a program which combines the best of the old 


and the new. 


OCTOBER 24 & 26 
Christopher Hogwood,conducting 


Haydn Lord Nelson Mass 


Symphony 104 


Maestro Hogwood's first appearance with 
Handel & Haydn is a program after one of 
our namesakes. In this concert, the last 
of the London Symphonies (#104) and the 
Lord Nelson Mass, so named for the hero 
who vanquished the French fleet under 
Napoleon, will be performed on period 
instruments. 


NOVEMBER 5 & 7 
Christopher Hogwood, conducting 


Pergolesi Stabat Mater 
Stravinsky Pulcinella 


Stravinsky's famous Pulcinella was based 

on material thought to be drawn from 

themes of Pergolesi, the famous 17th century 
composer who died tragically at the age of 26. 


DECEMBER 3 & 5 
David Hoose, conducting 


Handel Messiah 


Handel & Haydn continues its now famous 
Christmas tradition, begun in 1815 at 
King's Chapel. Guest conductor David 
Hoose, well-known to Boston audiences for 
his brilliant performances of Handel 
oratorios, leads our 133rd consecutive 
performance of this masterwork. 


Don't miss it - subscribe now! 


JANUARY 21 & 23 


To be announced 


An orchestral program featuring 
classical works by Haydn and Mozart. 


MARCH 23 & 24 


Christopher Hogwood, conducting 


Mozart Posthorn Serenade (K320) 
Dvorak Wind Serenade 
Britten Serenade for Tenor, Horn and Strings 


An evening of serenades from three centuries 
comprises this fifth concert of the 1987 
season: Mozart's Posthorn, the last of the 
"Salzburg" serenades, written in 1779; 
Dvorak's Wind Serenade, written in 1878, 

and Britten's nocturnal Serenade for Tenor, 
Horn and Strings written in 1943 for tenor 
Peter Pears. 


APRIL 10 & 12 
Christopher Hogwood, conducting 


Handel Athalia 


Handel & Haydn begins a new tradition of 
Handel oratorios, beginning with one of his 
earliest. Based on a drama by Racine, 
Athalia is a work which weaves "themes of 
national destiny, opposed creeds, and 
oppression heroically resisted into a work 
of grandeur and mounting tension." (Andrew 
Porter). Performed on period instruments. 


GET YOUR FREE 
RECORDING DURING INTERMISSION 
OR AFTER He CONCERT 


AT OUR SUBSCRIPTION 
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SUPER SERIES 


1. Haydn: Lord Nelson Mass 


Symphony 104 
op Il 
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10/24/86 10/26/86 


2. Stravinsky: Pulcinella 
Pergolesi: Stabat Mater 


I Il 
Wednesday Friday 
11/5/86 11/7/86 
3. Messiah 
I EE 
Wednesday Friday 
12/3/86 12/5/86 


4. Orchestral Program 


I Il 
Wednesday Friday 
1/21/87 1/23/87 


5. All Serenade Program 


I II 
Monday Tuesday 
3/23/87 3/24/87 


6. Handel: Athalia 


I Il 
Sunday Friday 
4/12/87 4/10/87 


MINI SERIES A 


1. Haydn: Lord Nelson Mass 


Symphony 104 
I Il 
Wednesday Friday 
10/24/86 10/26/86 


2. Stravinsky: Pulcinella 


Pergolesi: Stabat Mater 


I Il 
Wednesday Friday 
11/5/86 11/7/86 


3. Handel: Athalia 


I se 
Sunday Friday 
4/12/87 4/10/87 


SUPER SERIES 


Your Price Box Office Price 


(A) $145.00 
(B) $110.00 
(C)¥S 75.00 
(D) $ 50.00 
(E) $ 36.00 
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Your Price 


(A) $77.00 
(B) $59.00 
(C) $40.00 
(D) $28.00 
(E) $21.00 


MINI SERIES B 


1. Messiah 
I pm i 
Wednesday Friday 
12/3/86 12/5/86 
2. Orchestral Concert 
I ive 
Wednesday Friday 
1/21/87 1/23/87 


3. All Serenade Program 


Z Il 
Monday Tuesday 
3/23/87 3/24/87 


Box Price 





DETACH BELOW AND RETURN TO OUR TABLES TONIGHT AT SYMPHONY HALL OR MAIL TO: HANDEL AND HAYDN, 
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For further information, call (617) 266-3605. 
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Cardholder number: 
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All sales final. 
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HANDEL & HAYDN SOCIETY 
1986-87 
AUDIENCE SURVEY 


We'd like to ask your assistance this evening in filling out our annual audience 
survey. The information we gather annually helps us to determine how best to 
reach you, and to develop programs which will appeal to you. 


1. Are you a Handel & Haydn subscriber? 
If so, how long have you been subscribing? 


2. What is your zip code? 


3. How many members are in your household: adults 
children 


4. Please indicate your annual household income: 
less than $10,000 
$10,000-25,000 
$25,000-40,000 
$40,000-60,000 
over $60,000 


5. Please indicate your age group: 
under 18 
18-34 
35-49 
50-64 
over 65 


6. Please indicate the highest level of education completed: 
high school 
some college 
college graduate 
some graduate work 
graduate/professional degree 


7. What is your occupation? 


8. Which newspapers do you read on a regular basis? (Check all that apply; 1 = 
read most often, 2 = second most often, etc.) 


Boston Globe Patriot Ledger 
New York Times Herald 
Wall Street Journal Other (specify) 


Boston Phoenix 


9. Which radio stations do you listen to on a regular basis? (Check all that 
apply; 1 = listen to most often, 2 = second most often, etc.) 


WBGH WCRB WBUR 
WBZ WJIB WEEIL 
WBCN Other (specify) 


10. Do you subscribe to or have you attended any of the following in the last 12 
months? 
Subscribe Attend 
American Repertory Theatre 
Boston Symphony Orchestra 
Boston Ballet 
Huntington Theatre 
Wang Celebrity Series 
Museum of Fine Arts (member) 
Museum of Science (member) 
Harvard Art Museums (member) 


11. How do you normally obtain information about cultural events? (Check all 
that apply; please number in order of importance.) 


newspapers 
mail 

radio 

word of mouth 
other (specify) 


12. If you are a subscriber, which concert did you most enjoy this season? 
Why? 





Which concert did you least enjoy? 
Why? 





Surveys may be returned to the blue boxes at our subscription tables during 
intermission or at the conclusion of the concert. 


THANK YOU FOR YOUR HELP! 
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Croral é 
Petrus, der nicht denkt zuruck, 
Seinen Gott verneinet, 
Der doch auf ein’ ernsten Blick 
Bitterlichen weinet. 
Jesu, blicke mich auch an, 
“Wenn ich nicht will biissen; 
Wenn ich Boses bab getan, 
Rithre mein Gewissen! 


INTERMISSION 


Choral 
Christus, der uns selig macht, 
Kein Bos’ hat begangen, 
Der ward fur uns in der Nacht 
Als ein Dieb gefangen, 
Gefubrt fir gottlose Leut 
Und filschlich verklaget, 
Verlacht, verhéhnt und verspeit, 
Wie denn die Schrift saget. 


€Da fuhreten sie Jesum von Kaipha vor das Richthaus, und 
es war fruhe. Und sie gingen nicht in das Richthaus, auf dass 
sie nicht unrein wurden, sondern Ostern essen méchten. Da 

ing Pilatus zu ihnen heraus und sprach: was bringet ihr ftir 
Kla e wider diesen Menschen? Sie antworteten und sprachen 
zu ihm: Ware dieser nicht ein Ubeltater, wir hatten chr ihn 
-nicht uberantwortet. Da sprach Pilatus zu ihnen: So nehmet 
ihr thn hin und richtet ihn nach eurem Gesetze! Da sprachen 
die Jaden zu ihm: Wir durfen niemand toten. Auf dass 
erfullet wurde das Wort Jesu, welches er sagte, da er deutete, 
welches Todes er sterben wiirde. 


{Da ging Pilatus wider hinein in das Richthaus und rief Jesu 
und sprach zu ihm: Bist du der Juden Konig? Jesus 
antwortete: Redest du das von dir selbst, oder habens dir 
andere von mir gesagt? Pilatus antwortete: Bin ich ein Jude? 
Dein Volk und dic Hohenpriester haben dich mir tberant- 
wortet; Mein Reich ist nicht von dieser Welt; ware mein 
Reich von dieser Welt, meine Diener wiirden darob kampfen, 
dass ich den Juden nicht tiberantwortet wurde! Aber nun ist 
mein Reich nicht von dannen. 


Choral 

Ach, grosser Konig, gross zu allen 
Zeiten, 

Wie kann ich gnugsam diese Treu 
ausbreiten? 

Keins Menschen Herze mag indes 
ausdenken, 

Was dir zu schenken. 

Ich kann’s mir meinen Sinnen nicht 
erreichen, 

Womit doch dein Erbarmen zu 
vergleichen. 

Wie kann ich dir denn deine 
Liebestaten 

Im Werk erstatten? 


Da sprach Pilatus zu ihm: So bist du dennoch ein K6nig? 
Jesus antwortete: Du sagsts, ich bin ein Konig. Ich bin dazu 
geboren und in die Welt kommen, dass ich die Wahrheit 
zeugen soll. Wer aus der Warheit ist, der horet meine 
Stimme. Spricht Pilatus zu ihm: Was ist Wahrheit? 

Und da er das gesaget, ging er wieder hinaus zu den Jiiden 
und spricht zu ihnen: Ich finde keine Schuld an ihm. thr habt 
aber eine Gewohnheit, dass ich euch einen losgebe; wollt ihr 
nun, dass ich euch der Juden Konig losgebe? Da schrieen sie 
wieder allesamt und sprachen: Nicht diesen, sondern 
Barrabam! Barrabas aber war ein Morder. 


€Da nahm Pilatus Jesum und geisselte ihn. 


Arioso f 
Betrachte, meine Seel, mit angstlichem 
Vergniigen, 
mit bittrer Lust und halb beklemmten 
Herzen 
dein hichstes Gut in Jesu Schmerzen. 
Wie dir auf Dornen, so thn stechen, 
die Himmelsschlusselblumen blithn! 
Du kannst viel susse Frucht von seiner 
Wermut brechen, 
dram sieh ohn Unterlass auf ibn! 


Aria 
Erwiage, 
wie sein blutgefarbter Ricken 
in allen Stucken dem Himmel gleiche gebt. 
Daran, 
nachdem die Wasserwogen 
von undrer Sundflut sich verzogen, 
der allerschonste Regenbogen 
als Gottes Gnadenzeichen steht! 


Und die Kriegsknechte flochten eine Krone von Dornen und 
Satzten sie auf sein Haupt, und legten ihm ein Purpurkleid 
an, und sprachen: Sei gegrusset, lieber Jiidenkonig! Und 
gaben ihm Backenstreiche. Da ging Pilatus wieder heraus und 
sprach zu ihnen: Sehet, ich ftihre ihn hinaus zu euch, dass ihr 
erkennt, dass ich keine Schuld an ihm find. Also ging Jesus 
heraus, und trag einen Dorenkrone und Purpurkleid. Und er 
sprach zu ihnen: Sehet, welch ein Mensch! Da ihn die 

lohenpriester und die Diener sahen, schrieen sie und 
sprachen: Kreuzige, kreuzige! Pilatus sprach zu ihnen: 
Nehmet ihr ihn hin und kreuziget ihn; denn ich finde keine 
Schuld an ihm! Die Jiiden antworteten ihm: Wir haben ein 
Gesetz, und nach dem Gesetz soll er sterben, denn er hat sich 
selbst zu Gorttes Sohn gemacht. Da Pilatus das Wort horete, 
furchtet’ er sich noch mehr, und ging wieder hinein in das 
Richtaus und spricht zu Jesu: Von wannen bist du? Aber 
Jesus gab ihm keine Antwort. Da sprach Pilatus zu ihm: 
Redest du nicht mit mir? Weissest du nicht, dass ich Macht 
habe, dich zu kreuzigen, und Macht habe, dich loszugeben? 
Jesus antwortete: Du hattest keine Macht iiber mich, wenn 
sie dir nicht ware von oben herab gegeben; darum, der mich 
dir tiberantwortet hat, der hat’s gross're Siinde. 


€Von dem an trachtete Pilatus, wie er ihn losliesse. 


Choral 

Durch dein Gefangnis, Gottes Sohn, 
Muss uns die Freiheit kommen; 

Dein Kerker ist der Gnadenthron, 
Die Freistatt aller Frommen; 

Denn gingst du nicht die 
Knechtschaft ein, 

Musst unsre Knechtschaft ewig sein. 


PART II 


Chorale 
Peter, who cannot recall, 
Thrice his god denieth; 
When he ee an earnest look, 
Bitterly he weepeth, 
Jesu, wilt thou look on me, 
If 1 wcill not turn me 
From the sin which I have done, 
Through my conscience stir me. 


Chorale 
Christ, who sanctifieth us, 
Hath no sin committed 
Who, for us by night was seized, 
Like a thief was taken, 
Led before a godless throng, 
Where they falsely charged him, 
Mocked him, scoffed and spat on him, 
As the Scripture tells us. 


Then led they Jesus from Caiaphas unto the hall of judg- 
ment: and it was early; and they themselves went not into 
the judgment hall, lest they should be defiled but that they 
might eat the passover. Pilate then went out unto them, and 
said, What accusation bring ye against this man? They 
answered and said unte him, If he were not a malefactor, we 
would not have delivered him up unto thee. Then said Pilate 
into them, Take ye him, and judge him according to-your law. 
The Jews therefore said unto him, It is not lawful for us to 
put any man to death: That the saying of Jesus might be ful- 
filled, which he spake, signifying what death he should die. 


4Then Pilate entered into the judgment hall again, and called 
Jesus, and said unto him, Art thou the King of Jews? Jesus 
answered him, Sayest thou this thing of thyself, or did others 
tell it thee of me? Pilate answered, Am | a Jew? Thine own 
nation and the chief oe have delivered thee unto me: 
what hast thou done? Jesus answered, My kingdom is not of 
this world: if my kingdom were of this world, then would 
my servants fight, that I should not be delivered to the Jews: 
but now is my kingdom not from hence. 


Chorale 

Ah, mighty Sov'reign, mighty through 

all ages, 
How can I fitly spread abroad thy 

praises? 
No mortal heart can ever hope to 

show thee 
How much it owes thee. 
I cannot find in my imagination 

What I can liken to thine own 

compassion. 
How can I ever hope for deeds so 

loving 

With works to pay thee? 
Pilate therefore said unto him, Art thou a king then? Jesus 
answered, Thou sayest that I am a king. To this end was ! 
born, and for this cause came I into the world, that | should 
bear witness unto the truth. Every one that is of the truth 
heareth my voice. Pilate saith unto him, What is truth? 

And when he had said this, he went out again unto the 
Jews, and saith unto them, I find in him no fault at all. But 
ye have a custom, that 1 should release unto you one at the 
passover: will ye therefore that I release unto you the King of 
the Jews? Then cried they all again, saying, Not this man, 
but Barabbas. Now Barrabas was a robber. 


§Then Pilate therefore took Jesus, and scourged him. 


Ariso 
Consider, O my soul, with what uneasy 
pleasure 
with bitter weight, such is thy heart’s 
depression 
thy greatest good in Jesus’ anguish. 
How, amidst the thorns that pierce his brow, 
for you primroses bloom. 
His bitter wormwood and the taste 
of gall, 
Cease not, therefore, to look on him. 


Arta 
Consider, 
How, in his bloos-striped back 
Heaven still is to be seen. 


And then remember, 
after the flood our sins create 
is gone, 
the lovely rainbow makes an arch 
and stands the token of God's grace. 


And the soldiers platted a crown of thorns, 

and put it upon his head, and they put on him a purple 
robe, and said, Hail, King of the Jews! and they smote him 
with their hands. Pilate therefore went forth again, and saith 
unto them, Behold, | bring him forth to you, that ye may 
know that | find no fault in him. Then came Jesus forth, 
wearing the crown of thorns, and the purple robe. And 
Pilate saith unto them, Behold the man! When the chief 
priests therefore and officers saw him, they cried out, saying, 
Crucify him, crucify him. Pilate saith unto them, Take ye 
him, and crucify him: for I find no fault in him. The Jews 
answered him, We have a law, and by our law he ought to 
die, because he made himself the Son of God. When Pilate 
therefore heard that saying, he was the more afraid; and 
went again into the acai hall, and saith unto Jesus, 
Whence art thou? But Jesus gave him no answer. Then saith 
Pilate unto him, Speakest thou not unto me? Knowest thou 
not that I have power to crucify thee, and have power to 
release thee? Jesus answered, Thou couldest have no power 
at all against me, except it were given thee from above: 
therefore he that delivered me unto thee hat the greater sin. 


§And from thenceforth Pilate sought to release him: 


Chorale 
Through thine imprisonment, O Christ, 
To us hath come our freedom, 
Thy prison is the throne of grace. 
A refuge for the faithful; 
Hadst thou not borne these bonds for us, 
Our bondage would forever be. 


Die Jiiden aber schrieen und sprachen: Lassest du 
diesen los, so bist du des Kaisers Freund nicht, denn 
wer sich zum K6nige machet, der ist wider den 
Kaiser. Da Pilatus das Wort horete, ftihrete er Jesum 
heraus und satzte sich auf den Richtstuhl, an der 
Sratte, die da heisset: Hochpflaster, auf Ebraisch 
aber: Gabbatha. Es war aber der Riisttag in Ostern, 
um die sechste Stunde, und er spricht zu den Jiiden: 
Sehet, das ist euer K6nig! Sie schrieen aber: Weg, 
weg mit dem, kreuzige ihn! Spricht Pilatus zu ihnen: 
Soll ich euren KGnig kreuzigen? Die Hohenpriester 
antworteten: Wir haben keinen Konig denn den 
Kaiser. Da tiberantwortete er ihn, dass er 
gekreuziget wide. 

qSie nahmen aber Jesum and ftihreten ihn hin. Und 
er trug sein Kreuz und ging hinaus zur Statte, die da 
heisst Schadelstatt, welche heisset auf Ebraisch 
Golgatha. 


Aria 

Eilt, thr angefochtnen Seelen, 
Geht aus euren Marterhoblen, 

Eilt (wohin?) nach Golgatha! 
Nehmet an des Glaubens Fligel, 
Flieht (wohin?) zum Kreuzeshigel, 

Eure Woblfahrt blitht allda. 
Allda keuzigten sie ihn, und mit ihm zween. 
andere zu beiden Seiten, Jesum aber mitten 
inne. Pilatus aber schrieb eine Uberschrift und satzte 
sie auf das Kreuz, und war geschrieben: “Jesus von 
Nazareth, den Juden Konig.” Diese Uberschrift lasen 
viel Jiiden, den die Statte war nahe bei der Stadt, da 
Jesus gekreuziget ist. Und es war geschrieben auf 
ebraische, griechische und lateinische Sprache. Da 
sprachen die Hohenpriester der Juden zu Pilato: 
Schreibe nicht: der Jtiden Konig, sondern dass er 
gesaget habe: Ich bin der Jiiden Konig! Pilatus ant- 
wortet: Was ich geschrieben habe, das habe ich 
geschrieben. 

Choral 

In meines Herzens Grunde, 

Dein Nam und Kreuz allein 
Funkelt all Zeit und Stunde, 

Drauf kann ich frihlich sein. 
Erschein mir in dem Bilde 

Zu Trost in meiner Not, 

Wie du, Herr Christ, so milde 

Dich hast geblut’ zu Tod. 


{Die Kriegsknechte aber, da sie Jesum gekreuziget 
hatten, nahmen seine Kleider und machten vier 
Teile, einem jeglichen Kriegesknechte sein Teil, dazu 
auch den Rock. Der Rock aber war Ungenahet, von 
oben an gewurket durch und durch. Da sprechen sie 
untereinander: Lasset uns den nicht zerteilen, 
sondern darum losen, wes er sein soll. Auf dass er- 
fillet wurde die Schrift, die da saget: “Sie haben 
meine Kleider unter sich geteilet und haben uber 
meinen Rock das Los geworfen.” 

Solches taten die Kriegesknechte. 


4Es stund aber bei dem Kreuze Jesu seine Mutter 
und seiner Mutter Schwester, Maria, Kleophas 
Weib, und Maria Magdelena. Da nun Jesus seine 
Mutter sahe und den Junger dabei stehen, den er 
lieb hatte, spricht er zu seiner Mutter: Weib, siehe, 
das ist dein Sohn! Darnach spricht er zu dem Junger: 
Siehe, das ist deine Mutter! 


Choral 
Er nahm alles wohl in acht 
In der letzten Stunde, 
Seine Mutter noch bedacht, 
Setzt thr ein’ Vormunde. 
O Mensch, mache Richtigkeit, 
Gott und Menschen liebe, 
Stirb darauf ohn alles Leid, 
Und dich nicht betrube! 


Und von Stund an nahm sie der Junger zu sich. 


{Darnach, als Jesus wusste, dass schon alles 
vollbracht war, dass die Schrift erfullet wurde, 
spricht er: Mich durstet! Da stund ein Gefasse voll 
Essigs. Sie ftilleten aber einen Schwamm mit Essig 
und legten ihn um einen Isopen und hielten es ihm 
dar zum Munde. Da nun Jesus den Essig genommen 
hatte, sprach er: Es ist vollbracht! 


Aria 

Es ist vollbracht! 

O Trost vor die gekrankten Seelen; 
Die Trauernacht 

Lasst nun die letzte Stunde zahlen. 
Der Held aus Juda siegt mit Macht, 

Und schliesst den Kampf. 

Es is vollbracht! 
Und neiget das Haupt und verschied. 


Aria mit Choral 
Mein teurer Heiland, lass dich fragen, 
Da du nunmebhr ans Kreuz geschlagen 
Und selbst gesaget: Es ist vollbracht, 
Bin ich vom Sterben frei gemacht? 
Kann ich durch deine Pein und 
Sterben 
Das Himmelreich ererben? 
Ist aller Welt Erldsung da2 
Du kannst vor Schmerzen zwar 
nichts sagen; 
Doch neigest du das Haupt 
Und sprichst stillschweigend: ja! 
Jesu, der du warest tot, 
Lebest nun ohn Ende, 
In der letzten Todesnot 
Nirgend mich hinwende 
Als zu dir, der mich versubnt, 
O du lieber Herre! 
Gib mir nur, was du verdient, 
Mebhr tch nicht begebre! 


{Und siehe da, der Vorhang im Tempel zerriss in zwei Stiick 
von oben an bis unten aus. Und die Erde erbebete, und die 
Felsen zerrissen, und die Graber taten sich auf, und stunden 
auf viel Leiber der Heiligen. 


Arioso 
Mein Herz! indem die ganze Welt 
Bei Jesu Leiden gleichfalls leidet, 
Die Sonne sich in Trauer kleidet, 
Der Vorhang reisst, der Fels zerfallt, 
Die Erde bebt, die Graber spalten, 
Weil ste den Schopfer sehn erkalten 
Was willst du deines Ortes tun? 


Bur the Jews cried out, saying, If thou let this man go, thou 
art not Caesar’s friend: whosoever maketh himself a king 
speaketh against Caesar. When Pilate therefore heard that 
saying, he jae ht Jesus forth, and sat down in the judgment 
seat in a place that is called the Pavement, but in Hebrew, 
Gabbatha. And it was the preparation of the passover, and 
about the sixth hour: and he saith unto the Jews, Behold your 
King! But they cried out, Away with him, away with him, 
crucify him. Pilate saith unto them, Shall I crucify your King? 
The chief priests answered, We have no king but Caesar. Then 
delivered he him therefore unto them to be crucified. 


{And they took Jesus, and led him away. And he bearing his 
cross went forth into a place called the place of the skull, 
which is called in the Hebre Golgotha: 


Aria 
Run, ye sorely trouble spirits, 
Go from agony’s recesses, 

Haste (run where?) to Golgotha! 
Take upon your wings of faith, 
Fly (fly where?) to Calvary: 

Your salvation blossoms there. 


Where they crucified him, and two others with him, on 
either side one, and Jesus in the midst. And Pilate wrote a ti- 
tle, and put it on the cross. And writing was JESUS OF 
NAZARETH THE KING OF THE JEws. This title then read 
many of the Jews: for the place where Jesus was crucified 
was nigh to the city: and it was written in Hebrew, and 
Greek, and Latin. Then said the chief priests of the Jews to 
Pilate, Write not, The King of the Jews. Pilate answered, 
What I have written I have written. 


Chorale 
Within my heart's recesses 
Thy name and Cross alone 
Shine through all time and hours, 
For which great joy I own. 
Appear to me a vision 
Of comfort in my need, 
Since thou, Lord Christ, so gentle, 
Didst give thyself in death. 


4Then the soldiers, when they had crucified Jesus, took his 
garments, and made four parts, to every soldier a part; and 
also his coat: now the coat was without seam, woven from 
the top throughout. They said therefore among themselves, 
Let us not rend it, but cast lots for it whose it shall be: that 
the scripture might be fulfilled, which saith, 

They parted my raiment among them, and for my vesture 
they did cast lots. These things therefore the soldiers did. 


{Now there stood by the cross ot Jesus his mother, and his 
mother’s sister, Mary the wife of Cleophas, and Mary 
Magdalene. When Jesus therefore saw his mother, and the 
disciple standing by, whom he loved, he saith unto his 
mother, Woman, behold thy son! Then saith he to the disci- 
ple, Behold thy mother! 


Chorale 
He of everything took heed 
In his final hour, 
Caring for his mother’s need 
Through a guardian’s power. 
O man, pursue righteousness, 
Love God and thy neighbor; 
Die at length, and free of grief, 
Let not aught depress thee. 


And from that hour that disciple took her unto his own 
home. 


{After this, Jesus knowing that all things were now ac- 
complished, that the scripture might be fulfilled, saith, I 
thirst. Now there was set a vessel full of vinegar: and they 
filled a sponge with vinegar, and put it upon, yssop, and put 
it to his mouth. When Jesus therefore had received the 
vinegar, he said, It is finished! 


Aria 

It is finished! 

O comfort for the suffering spirit; 
His night of grief 

Helps me to count my final hours. 
For Judah's hero wins with might, 

And he ends the fight. 
It is finished! 


and he bowed his head and gave up the ghost. 


Aria with Chorale 

Beloved Saviour, let me ask thee, 

Since men ae the Cross have nailed thee, 
And thou hast told us, ‘Tis finished now, 
Am I from death forever free? 

Can I, through thine own pain and 
dying 

Heaven's kingdom now inherit? 

Dost thou the whole world’s ransom pay? 

Naught canst thou in affliction tell 
us, 

Yet, bowing down thy head, 

Thou answer'st silent, Yea! 

Jesu, thou who once wert dead, 
Livest now forever. 

In the final agony 
Let my seeking never 

Elsewhere than to thee be turned, 
O beloved Master! 

Grant then what for me thou earned: 
More I do not pray for. 


4And, behold, the veil of the temple was rent in twain from 
the top to the bottom; and the earth did quake, and the 
rocks rent; and the graves were opened, and many bodies of 
the saints which slept arose! 


Arioso 
My heart! while all the world 
Because of Jesus’ woe, in woe is shrouded, 
The sun in deepest grief is clouded, 
The veil is rent and rocks are cleft, 
The earth doth quake and graves fly open, 
When their Creator they see dying: 
As for thy part, what wilt thou do? 


Aria 
Zerfliesse, mein Herze, 
In Fluten der Zihren 
Dem Hochsten zu Ehren! 
Erzihle der Welt 
Und dem Himmel die Not. 
Dein Jesus ist tot! 


€Die Juden aber, dieweil es der Rusttag war, dass nicht die 
Leichname am Kreuze bleiben den Sabbath tiber (denn 
desselbigen Sabbaths Tag war ehr gross), baten sie Pilatum, 
dass ihre Beine gebrochen und sie abgenommen wurden. Da 
kamen die Kriegsknechte und brachen dem ersten die Beine 
und dem andern, der mit ihm gekreuziget war. Als sie aber 
7u Jesu kamen, da sie sahen, dass er schon gestorben war, 
brachen sie ihm die Beine nicht; sondern der Kriegsnechte 
einer erdffnete seine Seite mit einem Speer, und alsobald ging 
Blut und Wasser heraus. Und der das gesehen hat, der hat es 
bezeuger, und sein Zeugnis ist wahr, und derselbige weiss, 
dass er die Wahrheit saget, auf dass ihr glaubet. Denn 
solches ist geschehen, auf dass die Schrift erftillet wurde: “Ihr 
sollet ihm kein Bein zerbrechen.” Und abermal spricht eine 
andere Schrift: “Sie werden sehen, in welchen sie gestochen 
haben.” 


Choral 
O hilf, Christe, Gottes Sohn, 
Durch dein bitter Leiden, 
Das wir dir stets untertan 
All Untugend meiden, 
Deinen Tod und sein Ursach 
Fruchtbarlich bedenken, 
Dati, werewohl arm und schtweach, 
Dir Dankopfer schenken. 
€Darnach bat Pilatum Joseph von Arimathia, der ein Jiinger 
Jesu war (doch heimlich aus Furcht vor den Jiiden), dass er 
mochte abnehmen den Leichnam Jesu. Und Pilatus erlaubete 
es. Derowegen kam er und nahm den Leichnam Jesu herab. 
Es kam aber auch Nikodemus, der vormals bei der Nacht zu 
Jesu kommen war, und brachte Myrrhen und Aloen unter 
einander bei hundert Pfunden. Da nahmen sie den Leichnam 
Jesu, und bunden ihn in leinen Tiicher mit Spezereien, wie 
die Jiiden pflegen zu begraben. Es war aber an der Statte, da 
er gekreuziget ward, ein Garte, und im Garten ein neu Grab, 
in welches neimand je geleget war. Daselbst hin legten sie 
Jesum, um des Rusttags willen der Juden, dieweil das Grab 
nahe war. 
Arn 
Ruhbt wohl, thr betligenGebeine, 
Die ich nun weiter nicht beweine, 
Rubt wohl, und bringt auch nich zur Rub. 
Sa Grab, so euch bistinmet ist, 
Und ferner keine Not unschliesst, 
Macht mir den Hinanel anf und 
sehliesst die hille 21. 
Choral 
Ach Herr, lass dein heb Engelein 
am letzten End die Seele mein 
m Abrahams Schoss tragen. 
Den Leth in seim Sclatkdnumerlem 
gar santt ohn cinge Onal so Pein 
ruby bis am jungsten Tage! 
Alsdem: vont Tod erwecke mich, 
dass meine Augen sehen dich 
im aller Freud, o Gottes Sobn, 
mem Heitland wid Genadetheon! 
Herr Jesu Christ, erbore mich, 
tch wall dich preisen ewwielich! 


Arta 

Dissolve O my heart 

In torrents of weeping, 

To honor Christ dying. 
And tell through the world 

And to Heaven thy Pain: 

Thy Jesus is dead! 
The Jews therefore, because it was the preparation, that the 
bodies should not remain upon the cross on the sabbath day 
(for the sabbath day was an high day), besought Pilate that 
their legs might be broken, and that they might be taken 
away. Then came the soldiers, and brake the legs of the first, 
and of the other which was crucified with him. But when 
they came to Jesus, and saw that he was dead already, they 
brake not his legs: but one of the soldiers with a spear pierc- 
ed his side, and forthwith came there out blood and water. 
And he that saw it bare record, and his record is true. And 
he knoweth that he saith true, that ye might believe. For 
these things were done, that the scripture should be fulfilled, 
A bone of him shall not be broken. And again another scrip- 
ture saith, They shall look on him whom they pierced. 


Chorale 
Help us, Jesu, God's own Son, 
Through thy bitter anguish, 
Having thee to lean upon, 
Evil deeds to vanquish, 
On thy death and why thou died 
Fruitfully to ponder, 
And though poor and weak, to try 
Lord, our thanks to render. 


GAnd after this Joseph of Arimathaee, being a disciple of 
Jesus, but secretly for fear of the Jews, besought Pilate that 
he might take away the body of Jesus: and Pilate gave him 
leave. He came therefore, and took the body of Jesus. And 
there came also Nicodemus, which at the first came to Jesus 
by night, and brought a mixture of myrrh and aloes, about 
an hundred pounds weight. Then took they the body of 
Jesus, and wound it in linen clothes with the spices, as the 
manner of the Jews is to bury. Now in the place where he 
was crucified there was a garden; and in the garden a new 
sepulchre, wherein was never man yet laid. There laid they 
Jesus therefore because of the Jews’ preparation day; for the 
sepulchre was nigh at hand. 


Arta 

Sleep well, thou consecrated body, 
Which I no longer need to weep for, 
Sleep well, and bring me too to rest, 
The grave, which is appointed thee, 
Beyond which no more anguish lies, 

Will open Heaven for me and close 

the gates of Hell. 

Chorale 

Ah, Lord, do thou thine angel send 
At the departing of my soul; 

To Abram’s bosom bear it. 
And let the body rest in peace, 
In freedom from all need and pain, 
Until the resurrection. 
And then, from death awaken me, 
That with mine eyes 1 too may see 
In endless joy, Thou Son of God 
My Saviour, and my throne of grace. 
Lord Jesu Christ, O hear thou me. 
Thee will | praise eternally 
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BACH: St. John Passion by Joseph Dyer 


A few years before Bach arrived in Leipzig in 1723 the 
musical style to which the Passion was sung on Good 
Friday had been drastically revised. The ancient plain- 
song Passion with brief poly pane interpolations, 

used there since the sixteenth century, was replaced by 
a setting of the entire biblical text in continuous 
polyphony. This “motet” passion soon yielded in turn 
to the more modern “oratorio passion” in which the 
scriptural passages were rendered in recitative, with 
interpolated chorales and arias functioning as devo- 
tional commentary. In 1724 Bach had his first oppor- 
tunity to present a Passion of this newest type, and for 
this purpose he chose the narrative found in St. John’s 
Gospel, the text traditional on Good Friday. 


Despite the overwhelming richness and magnificence 
of the arias and choruses in the Bach Passions, one 
must never forget that the words of the Evangelist are 
the essential core from which these expressive elements 
spring. They are reactions to and reflections on the 
events set forth by the Evangelist. Most of the aria 
texts in the St. John Passion derive from a passion 
oratorio libretto by the Hamburg poet, B.H. Brockes, 
first set to music in 1712 by Reinhard Keiser. Bach 
may have selected all the “commentary” texts himself 
from this and other sources. If so, he also chose un- 
failingly appropriate chorale strophes, drawing on his 
unsurpassed knowledge of the chorale tradition. 


The St. John, Bach’s earliest known Passion, was per- 
formed for the first time on Good Friday, April 7, 
1724 at the Nikolaikirche. (There is some reason to 
believe that there may have existed an earlier, Weimar 
version of this Passion.) It was repeated the following 
year with several important changes. At that time 
Bach replaced the opening chorus, “Herr, unser Herr- 
scher,” with a gentle fantasia on the penetential hymn 
“O Mensch, bewein dein Sunde gross” (later transfer- 
red to the St. Matthew Passion). Three of the original 
arias were replaced, and the simple closing chorale 
was omitted in favor of a more complex setting of the 
German Agnus Dei, “Christe, du Lamm Gottes.” 
Sometime in the early 1730s Bach cancelled all these 
revisions, added some music which is now lost, and 
concluded the Passion with the chorus “Ruht wohl.” A 
fourth version, in which Bach returned to his original 
conception, followed about ten years later. This is the 
version performed by the Handel & Haydn Society 
this evening. 

The liturgical reading of the Passion on Good Friday 
does not include the long farewell discourses of Jesus 
which are placed by John in the context of the last 
supper. It begins with the scene of the betrayal in the 
garden. From that point the narrative in the Gospel 
according to John is comparatively brief, only 82 
verses, compared to 141 in prescribed St. Matthew 
text. Events in St. John — and hence in Bach’s setting 
of this text — succeed each other with frightening 
urgency and violence: the lvrical meditations and 
ence chorales provide only infrequent respite. Part 
I of the St. John Passion (27 verses) centers on the 
capture of Jesus and Peter's denial, while most of Part 
IL is propelled forward by the provocations of the high 
priests and the bloodthirsty mob. 

The eight arias and two accompanied recitatives of the 
St. John Passion waver between sympathetic reflection 
on the Savior’s sufferings and guilty self-recrimination 
that they were caused by sin. In his music Bach 
reflects the potent images of poetry. A typical instance 
occurs in the aria “To free me from the bosdage of 
my sins is my Savior bound.” The music portrays 
vividly the winding toils which bind Jesus literally and 
the sinner figuratively. The chorale strophes dispersed 
throughout the Passion serve roughly the same purpose. 
Bach combined aria and chorale in the touching “Mein 
teure Heiland.” Brockes’ poetry alternates with the 
final strophe of the chorale Jesu Leiden, Pein und Tod. 
Structural analyses of the St. John Passion have 
demonstrated the important organizational function of 
the turba (crowd) choruses in Part Il. Bach made them 
serve exegetical purposes as well, exemplified by the 
repetition of the same music with different texts. For 
example, Bach illuminates the cynicism of the crowd's 
insistence on condemning Jesus for his infractions of 
Jewish law (“We have a law”), while telling Pilate 
that: “If you let this man go free, you are no friend of 
Caesar.” The matter of making choices 1s also tellingly 
illustrated by the appearance of substantially the same 
music for the crowd’s choice of Barrabas (“Nicht 
diesen”) and the high priests’ claim before Pilate that: 
“We have no king i Caesar.” 


The final version of the St. John Passion contains 
only two extended choral movements. It opens with 
the relentless “Herr, unser Herrscher,” a chorus 
developed from rather ordinary motives placed in a 
dissonant framework. The pulsing bass and sustain- 
ed woodwinds forcefully constrain the agitated str- 
ing figuration and the rhetorical vocal lines. How 
different is the other large-scale chorus, “Ruht 
wohl,” a massive sigh of relief and a prayer for 
peace. The significance of the chorale which follows 
this touching movement (“Ach Herr, lass dein lieb 
Engelein”) eontd not be underestimated. It formed 
part of the original version of the Passion. Bach 
omitted it from his second and third versions, but 
reinstated it in what became the final version. From 
its appearance in two cantatas for the feast of St. 
Michael it is evident that Bach thought of it not on- 
ly as a funeral chorale but also as the bearer of an 
angelic, heavenly message of consolation and quict 
triumph — a fitting conclusion to the turbulence of 
Tt } Ty . 
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MARGARET HAWKINS, Conductor 

Margaret Hawkins, one of America’s foremost 
choral conductors, is Choral Director of the 
Milwaukee Symphony Orchestra and Director of 
Performance Activities at the Wisconsin Conser- 
vatory of Music. She has a long-standing interest 
in the National Endowment for the Arts, for 
which she has served as co-chairman of the Choral 
Advisory Panel and as a member of the Profes- 
sional Training Panel. 


A native of Binghamton, New York, Ms. Hawkins 
received her Master of Music degree at Indiana 
University. She brings to the music extensive ex- 
perience as a professor of art history and Euro- 
ean culture, which has resulted in demand for 
er services as lecturer for numerous Arts/ Music 
European tours. 
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JAN OPALACH, bass-baritone 
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